Разработка урока английского языка к учебнику О.В. Афанасьевой, И.В.Михеевой для 10 класса школ с углубленным изучением языка.

Раздел 1 “Man the Creator”.
Тема: “The Great Art of Impressionism”  
Учитель: Некрасова Татьяна Михайловна, г. Комсомольск-на-Амуре Хабаровский край
Цели: 1. Совершенствование компетенций по формированию навыков аудирования и устной и письменной речи по теме.

           2. Формирование социальной, коммуникативной, общекультурной компетентностей.

           3. Формирование у обучающихся умений устанавливать связи между фактами.

Задачи: 1.Использовать технологию критического мышления.

              2. Использовать интегративный подход для  усиления мотивации изучения английского языка.

	№
	Этап урока
	Ход урока

	1
	Стадия вызова

Начало. Определение цели и задач урока

The aim of the lesson
	A thing of beauty is joy for ever:

Its loveliness increases; it will never

pass into nothingness…

John Keats (1795-1821)

The aim of the lesson is to arouse your interest to the visual art, to get acquainted you with different genres of painting, art movements and styles.

Read the quotation from Keats- the English poet of the 18-th century and comment it briefly. Can it be applied to art?



	2
	Вступительное слово учителя

Создание кластера

Introduction of the theme:
	Have you ever thought what the art is? Read the definition (on the blackboard: Visual art is a vast subject, including all kinds of pictures and sculptures.

 An art movement is a tendency or style in the visual arts with a specific common stylistic approach, philosophy or goal, followed by a group of artists during a restricted period of time.
 Today you’ll know more about the great art of painting.
Look at the cluster. Let’s fill it together./ Name the movements of visual Art.

We’ll get acquainted with the works of the art movement called Impressionism.


	3
	Стадия осмысления
Brain-storm as a pre-listening activity

	1) Questions to the class:
a)Why did people begin to draw? (to illustrate Bible stories, to decorate churches, to express feelings, to explore ideas, to make smth beautiful…)

b)What are the ways of making pictures? Can you name any picture- making materials? (pastel drawings, transparent paintings,  prints, collages, frescoes, tempera, gouache, photographs…)

c)Find the definitions of picture-making materials:

-wall paintings, made by painting watercolors onto wet plaster (Frescoes)

-bits of  colour paper or other material, glued down (Collages) 

-carved blocks or stencils with holes cut in them (Prints)

-drawings made of using soft crayons (Pastels)

-paintings made by fast-drying, egg-based paints (Tempera)

-paintings made by using water-based ( transparent ) paints (Transparent drawings)

-watercolours or opaque paints ( not transparent) are known as (Gouache)

-glossy paintings, based on “drying oils” (Oil paitings)

d)Let’s do some lexical exercises.  
Give the English equivalents for the following:
1. гравюра, эстамп (print)

2. мягкие мелки ( soft crayons)

3. прозрачные краски ( transparent paints)

4. блестящие краски ( glossy paints)

5. гипс, штукатурка ( plaster)

6. холст, полотно ( canvas)

7. трафарет, шаблон ( block)

8. глина (clay)

9. воск(wax)

e)Name the most popular genres of painting? (landscape, seascape, portrait, still life…)
f)Can you explain  the most popular genres of painting?

A landscape is a picture representing a tract of country with the various objects it contains. 

A seascape is painting or other artistic representation of the sea. 

A portrait is a painting, picture or representation of the person, especially of a face generally drawn from life.

A still life is a painting of such unanimated subjects as fruit, flowers and other decorative things.

Genre painting is a painting which represents scenes from every day life in a more or less realistic way.



	4
	Аудирование текста по презентации
с последующим обсуждением

Listening activity 
( см. Книга для учителя Unit 1. Reference Material 

6. 22. 27.)
	Pril. 1 Today we are going to talk about art of Impressionists as a part of the great collection of styles  and art movements.

 The main objectives of our today’s lesson are to develop and practice listening, speaking and writing skills. 

We are going to speak in details about the most important paintings of Impressionists from our point of view and to write a short composition about the picture.

 (while watching put down the genres, technique of painting and the name of the artist and the picture you’ve chosen for discussion)

	5
	Обсуждение презентации по вопросам

After-listening activities
	Express your opinion:
· Does the style of impressionism differ much from the other styles

(realism, classicism, romanticism, cubism, abstract art, expressionism…) ?
· What techniques of paintings did the Impressionists use? (pastel, dots, tempera, transparent paints)
· What picture making materials did ( didn’t) they use? (soft crayons, coloured powder, temperate paints)

· How did the artist use light and contrast to hold the viewer’s attention? (perfectly, masterfully)

· What genre did they mostly work?  (landscape, genre painting, still life, portrait…)

· What revolutionary method did they invent? (They broke all the laws of painting…)

· What advantages did the work in the open air give to impressionalists?

· Don’t you like the style of Impressionalism? Why?
Pril.2

	6
	Monolog- opinion
	    Read the short review  and give your attitude to the picture of Claude Monet: 
          “The Walk. The woman with a Parasol”, oil on canvas. 

"I'm working like never and at new attempts, figures in the open air as I understand them, made like landscapes. It is an old ream that still worries me and that I want to fulfill once and for all; but it is hard!"  Claude Monet 
In this painting Monet ignores the growing industrialization of the towns to devote himself to the charm of a walk in the country.

      This woman with an umbrella painted against the light and from below is Camille, Monet's wife.

The figure is turned right, the woman is holding an umbrella, walking without any goal. The background is subdued. The gaudy colours of the field and sky add the atmosphere of delicate loneliness of the figure.

	7
	Рефлексия
	Put *** if the lesson was
1) useful
2) informative
3) interesting
4) difficult
5) boring
6) not interesting 



	8
	Home -assignment 
	Choose any picture and describe it according to the plan given:
1. The general effect. (The title and the name of the artist. The period or trend represented. 
2. The contents of the picture. (Place, time and setting. The accessories, the dress and environment. Any attempt to render the emotions of the model. What does the artist accentuate in his subject?)
3. The composition and colouring. (How is the sitter represented? Against what background? Any prevailing format? Do the hands/head/body look natural and informal? How do the eyes gaze? Does the painter concentrate on the analysis of details? What tints predominate in the colour scheme/ are the brushstrokes left visible?)
4. Interpretation and evaluation. (Does it show a high degree of artistic skill? What feelings or ideas does it evoke in the viewer?)
Pril.3  When describing a picture one can use the following verbs: to depict, to portray, to render, to catch, to capture.



	
	Conclusion:

	The Impressionist style was probably the single most successful and identifiable "movement" ever, and is still widely practiced today. But as an intellectual school it faded towards the end of the 19th century, branching out into a variety of successive movements which are generally grouped under the term Post-Impressionism. 




Pril 2. Vocabulary List
	1. 

genres

engraving

etching

oil-painting

pastel

landscape / scenery

marine-painting/seascape

sketch

fresco

water-colour

study

cartoon

genre-painting

still-life

pen-and-ink drawing

black-and-white drawing

historical painting

battle  piece /painting

flower piece

subject picture 

2. 

oils

water-colours

crayons

easel

palette

canvas

varnish

frame

brush

Indian ink

3.

to draw

to paint in oil/water-colours

to picture

to portray

to depict

to do portraits

to produce portraits

to sketch

to emphasize

to focus on 

to paint from nature/ memory / imagination

to paint mythological/historical subjects

to specialize in portraiture / still life  etc.

4. 

painter / artist

craft

landscape painter

marine painter

portrait painter/portraitist

animalist

genre painter

battle painter

engraver

cartoonist

studio

a fashionable/mature/self-taught/ artist

to develop one’s own style of painting

to conform to the taste of the period

to break with the traditions

to be in advance of one’s time

to become famous overnight

5.

colour scheme

colouring

subtle / delicate colouring

intricate and somber colouring

warm / hot / cold / cool colours

fresh / fading colours

primary / secondary colours

/pre/dominant colours

sparkling and harmonious 

vivid / bright / intensive 

clashing / inharmonious 

gaudy 

muted  in colour

restful

agitated

soft, delicate

dull

oppressive, harsh

brilliantly contrasting colours

more intensive colour areas

done in a wide colour range

done in blacks, greys and whites

delicately blended dark greens
soft mellow tones

silvery half-tones

range of tones

thickly applied paints

light and shade 

blur / smudge / patch

hue

huge volumes of space

the illusion of aerial distance

to convey a sense of space

to set off smth

6.

clear-cut lines

crude lines

flowing lines

lines and colours are subdued

7. 

composition

in the foreground / background

in the centre foreground / background

on the right / left of the picture

to the right / left of the picture

at the top / bottom

in the left / right hand corner

to arrange symmetrically /asymmetrically

in a pyramid / in a vertical format

to divide the picture space diagonally

horizontally

the skyline / horizon

to define the nearer figures more sharply

to emphasize the contours purposely

to place the figures against the landscape background

to be posed  / silhouetted against an open sky / classic pillar / snow

to blend with the landscape

to be scarcely discernible

sweeping landscape

multitude of fine details

painstaking precision

carefully drawn details

combination of space and light

dynamic arrangement of characters

to stand out sharply

sitter

to sit / to pose

full-lengh (life- size) portrait 

half  (knee, shoulder) lengh portrait

to be represented standing / sitting / talking

8.

to depict a person/ scene of common life/ the mood of… 

to portray people /emotions with moving sincerity /with restraint

to render / to interpret the personality to reveal the person’s nature

to capture the sitter’s vitality/ transient expression

to expose the dark sides of life
	1.

 жанры

 гравюра

  офорт

  картина, написанная маслом

  пастель

  пейзаж

  морской пейзаж

  набросок

  фреска

  акварель

  этюд, эскиз

  карикатура

  жанровая живопись

  натюрморт

  рисунок пером

  карандашный рисунок

  историческая картина

  картина, изображающая сражение

  картина с изображением цветов

  сюжетная картина 

2.

масляные краски

акварельные краски

цветные мелки

мольберт

палитра

полотно

лак

рама

кисть

тушь

3.

рисовать

писать маслом / акварелью

изображать на картине

писать (портрет)

изображать 

писать портреты

создавать портреты

делать набросок 

выделить

поставить в центр внимания

писать с натуры/по памяти/ по воображению

писать на мифологические/ исторические  сюжеты

специализироваться в портрете, натюрморте

4 4.

художник

ремесло, искусство

пейзажист

маринист

портретист

анималист

жанрист

баталист

гравер

карикатурист

мастерская художника

модный, зрелый художник / самоучка

развить свой собственный стиль

соответствовать вкусу времени

порывать с традициями

опережать свое время

стать известным в одночасье

5.

цветовая гамма

колорит

утонченный колорит

сложный и мрачный колорит

теплые / горячие  / холодные цвета
свежие / блеклые тона цвета
основные / дополнительные 

преобладающие цвета

сверкающие и гармоничные 

яркие, интенсивные дисгармонирующие 

кричащие, безвкусные 

приглушенные цвета

беспокойныe
взволнованныe , возбужденныe
мягкиe, нежныe
утонченныe, изысканныe, нежныe
угнетающиe, гнетущиe
грубыe, жесткиe
ярко контрастирующие цвета

более интенсивные цветовые области
выполненный в широкой цветовой гамме

выполненный черными, серыми и белыми красками

искуссно переходящие друг в друга темно-зеленые цвета

мягкие сочные тона

серебристые полутона

диапазон тонов

краски, нанесенные толстым слоем

светотень

пятно

оттенок

изобилие пространства

впечатление воздушного пространства

передать ощущение пространства

оттенять  что-то

6.

четкие линии

грубые линии

плавные линии

линии и цвета приглушены

7.

композиция

на переднем / заднем  плане

в центре переднего/ заднего плана

справа / слева на картине

справа / слева на картине

вверху / внизу

в левом / в правом углу

организовать симметрично  / несимметрично

пирамидально / вертикально

разделить картину по диагонали

горизонтально

линия горизонта / горизонт

обозначить ближние фигуры более четко

намеренно выделить контуры

расположить фигуры на фоне пейзажа

фон

расположить на фоне открытого неба / классической колонны / снега

слиться с пейзажем

быть едва различимым

широкий пейзаж

множество мелких деталей

кропотливая точность

тщательно выписанные детали

соединение пространства и света

динамическое расположение фигур

резко выступать,  выделяться

натурщик

позировать

портрет в натуральную величину

портрет в половину роста/до колен, до плеч

быть изображенным стоя / сидя / разговаривая

8.

изобразить человека/сцену из простой жизни/настроение

изображать людей/эмоции с трогательной искренностью/ сдержанно

передать личность

вскрыть  природу (характер) человека

уловить жизненность модели/ мимолетное выражение лица

обличать темные стороны жизни


Pril 3. Describing a picture

      Task  1.  Select any reproduction of a portrait painting and describe it according to the following outline:
1.  The general effect. 

The title and the name of the artist. The period or trend represented. Does it appear natural and spontaneous or contrived and artificial?

2.  The contents of the picture.

Place, time and setting. The age and appearance of the sitter. The accessories, the dress and environment. Any attempt to render the personality and emotions of the model. What does the artist accentuate in his subject?

3.  The composition and colouring.
How is the sitter represented? Against what background? Is the posture bold (свободная) or rigid (скованная)? Do the hands (head, body) look natural and informal? How do the eyes gaze? Does the painter concentrate on the analysis of details? What tints in the colour scheme predominate? Do the colours blend imperceptibly? Are the brushstrokes left visible?

4.  Interpretation and evaluation. 

Is it extremely a high degree of artistic skill? What feelings, moods or ideas does it evoke in the viewer?
Task 2. Here are some ways of expressing likes and dislikes. Note that you need to be polite when criticizing things in English 
Social English

Expressing likes

I like … very much indeed

I (really) enjoy …

I’ve always liked/ loved

There is nothing I like/enjoy more than…

I’m really very fond of…

…is really terrific/great, etc

It’s too lovely for words

It’s awesome!

I’d like to point out
Expressing dislikes

(I am afraid)  I don’t like …

I’ve never liked…, I’m afraid

…is not one of my favourite…

I really hate …

I think… is pretty awful/really unpleasant
Разработка урока английского языка к учебнику О.В. Афанасьевой, И.В.Михеевой для 10 класса школ с углубленным изучением языка.
 
Раздел 1 “Man the Creator”.
Тема: “The Great Art of Impressionism”  
 
Учитель: Некрасова Татьяна Михайловна, г. Комсомольск-на-Амуре Хабаровский край
 

Цели: 1. Совершенствование компетенций по формированию навыков аудирования и устной и письменной речи по теме.

           2. Формирование социальной, коммуникативной, общекультурной компетентностей.

           3. Формирование у обучающихся умений устанавливать связи между фактами.

          

Задачи: 1.Использовать технологию критического мышления.

              2. Использовать интегративный подход для  усиления мотивации изучения английского языка.

	№
	Этап урока
	Ход урока

	1
	Стадия вызова
 
Начало. Определение цели и задач урока
The aim of the lesson
	A thing of beauty is joy for ever:
Its loveliness increases; it will never
pass into nothingness…
John Keats (1795-1821)
 
The aim of the lesson is to arouse your interest to the visual art, to get acquainted you with different genres of painting, art movements and styles.
  
Read the quotation from Keats- the English poet of the 18-th century and comment it briefly. Can it be applied to art?
 

	2
	Вступительное слово учителя

 

Создание кластера

Introduction of the theme:
	Have you ever thought what the art is? Read the definition (on the blackboard : Visual art is a vast subject, including all kinds of pictures and sculptures.
 An art movement is a tendency or style in the visual arts with a specific common stylistic approach, philosophy or goal, followed by a group of artists during a restricted period of time.
 Today you’ll know more about the great art of painting.
Look at the cluster. Let’s fill it together./ Name the movements of visual Art.  
 
 
 
 
 
 
 
 
We’ll get acquainted with the works of the art movement called Impressionism.
 

	3
	Стадия осмысления
 

Brain-storm as a pre-listening activity
 
 
 
 
 
 
	1) Questions to the class:
a)Why did people begin to draw? (to illustrate Bible stories, to decorate  churches, to express feelings, to explore ideas, to make smth beautiful…)
 
b)What are the ways of making pictures? Can you name any picture- making materials? (pastel drawings, transparent paintings,  prints, collages, frescoes, tempera,  gouache, photographs…)
 
c)Find the definitions of picture-making materials:
-wall paintings, made by painting watercolors onto wet plaster (Frescoes)
-bits of  colour paper or other material, glued down (Collages) 
-carved blocks or stencils with holes cut in them (Prints)
-drawings made of using soft crayons (Pastels)
-paintings made by fast-drying, egg-based paints (Tempera)
-paintings made by using water-based ( transparent ) paints (Transparent drawings)
-watercolours or opaque paints ( not transparent) are known as (Gouache)
-glossy paintings, based on “drying oils” (Oil paitings)
 
d)Let’s do some lexical exercises.  
 
Give the English equivalents for the following:
1. гравюра, эстамп (print)
2. мягкие мелки ( soft crayons)
3. прозрачные краски ( transparent paints)
4. блестящие краски ( glossy paints)
5. гипс, штукатурка ( plaster)
6. холст, полотно ( canvas)
7. трафарет, шаблон ( block)
8. глина (clay)
9. воск(wax)
 
e)Name the most popular genres of painting? (landscape, seascape, portrait, still life…)
f)Can you explain  the most popular genres of painting?
 
A landscape is a picture representing a tract of country with the various objects it contains. 

A seascape is painting or other artistic representation of the sea. 

A portrait is a painting, picture or representation of the person, especially of a face generally drawn from life.

A still life is a painting of such unanimated subjects as fruit, flowers and other decorative things.

Genre painting is a painting which represents scenes from every day life in a more or less realistic way.

 

	4
	Аудирование текста по презентации

с последующим обсуждением

 

Listening activity 

( см. Книга для учителя Unit 1. Reference Material 
6. 22. 27.)
	Pril. 1 Today we are going to talk about art of Impressionists as a part of  the great collection of styles  and art movements.
 
 The main objectives of our today’s lesson are to develop and practice listening, speaking and writing skills. 
We are going to speak in details about the most important paintings of Impressionists from our point of view and to write a short composition about the picture.
 (while watching put down the genres, technique of painting and the name of the artist and the picture you’ve chosen for discussion)

	5
	Обсуждение презентации по вопросам

 

 

 

After-listening activities
	Express your opinion:
·         Does the style of impressionism differ much from the other styles
(realism, classicism, romanticism, cubism, abstract art, expressionism…) ?
·         What techniques of paintings did the Impressionists use? (pastel, dots, tempera, transparent paints)
·         What picture making materials did ( didn’t) they use? (soft crayons, coloured powder, temperate paints)
·         How did the artist use light and contrast to hold the viewer’s attention? (perfectly, masterfully)
·         What genre did they mostly work?  (landscape, genre painting, still life, portrait…)
·         What revolutionary method did they invent? (They broke all the laws of painting…)
·         What advantages did the work in the open air give to impressionalists?
·         Don’t you like the style of Impressionalism? Why?
Pril.2

	6
	Monolog- opinion
	    Read the short review  and give your attitude to the picture of Claude Monet: 

          “The Walk. The woman with a Parasol”, oil on canvas. 

"I'm working like never and at new attempts, figures in the open air as I understand them, made like landscapes. It is an old ream that still worries me and that I want to fulfill once and for all; but it is hard!"  Claude Monet 

In this painting Monet ignores the growing industrialization of the towns to devote himself to the charm of a walk in the country.

      This woman with an umbrella painted against the light and from below is Camille, Monet's wife.

The figure is turned right, the woman is holding an umbrella, walking without any goal. The background is subdued. The gaudy colours of the field and sky add the atmosphere of delicate loneliness of the figure.

	7
	Рефлексия
	Put *** if the lesson was
1) useful
2) informative
3) interesting
4) difficult
5) boring
6) not interesting 
 

	8
	Home -assignment 
	Choose any picture and describe it according to the plan given:
1. The general effect. (The title and the name of the artist. The period or trend represented. 
2. The contents of the picture. (Place, time and setting. The accessories, the dress and environment. Any attempt to render the emotions of the model. What does the artist accentuate in his subject?)
3. The composition and colouring. (How is the sitter represented? Against what background? Any prevailing format? Do the hands/head/body look natural and informal? How do the eyes gaze? Does the painter concentrate on the analysis of details? What tints predominate in the colour scheme/ are the brushstrokes left visible?)
4. Interpretation and evaluation. (Does it show a high degree of artistic skill? What feelings or ideas does it evoke in the viewer?)
Pril.3  When describing a picture one can use the following verbs: to depict, to portray, to render, to catch, to capture.
 

	 
	Conclusion:
 
	The Impressionist style was probably the single most successful and identifiable "movement" ever, and is still widely practiced today. But as an intellectual school it faded towards the end of the 19th century, branching out into a variety of successive movements which are generally grouped under the term Post-Impressionism. 
 


 
 
 
 
 
Pril 2. Vocabulary List
	1. 
genres
engraving
etching
oil-painting
pastel
landscape / scenery
marine-painting/seascape
sketch
fresco
water-colour
study
cartoon
genre-painting
still-life
pen-and-ink drawing
black-and-white drawing
historical painting
battle  piece /painting
flower piece
subject picture 
 
2. 
oils
water-colours
crayons
easel
palette
canvas
varnish
frame
brush
Indian ink
 
3.
to draw
to paint in oil/water-colours
to picture
to portray
to depict
to do portraits
to produce portraits
to sketch
to emphasize
to focus on 
to paint from nature/ memory / imagination
to paint mythological/historical subjects
 
 
to specialize in portraiture / still life  etc.
 
4. 
painter / artist
craft
landscape painter
marine painter
portrait painter/portraitist
animalist
genre painter
battle painter
engraver
cartoonist
studio
a fashionable/mature/self-taught/ artist
to develop one’s own style of painting

to conform to the taste of the period

to break with the traditions

to be in advance of one’s time

to become famous overnight

 
 
5.
colour scheme
colouring
subtle / delicate colouring
intricate and somber colouring
warm / hot / cold / cool colours
fresh / fading colours
primary / secondary colours
/pre/dominant colours
sparkling and harmonious 
vivid / bright / intensive 
clashing / inharmonious 
gaudy 
muted  in colour

restful

agitated

soft, delicate

dull

oppressive, harsh

brilliantly contrasting colours
more intensive colour areas
done in a wide colour range
done in blacks, greys and whites
delicately blended dark greens
 
soft mellow tones
silvery half-tones
range of tones
thickly applied paints
light and shade 
blur / smudge / patch
hue
huge volumes of space
the illusion of aerial distance
to convey a sense of space
to set off smth
 
6.
clear-cut lines
crude lines
flowing lines
lines and colours are subdued
 

7. 
composition
in the foreground / background

in the centre foreground / background

on the right / left of the picture

to the right / left of the picture

at the top / bottom

in the left / right hand corner

to arrange symmetrically /asymmetrically

 

in a pyramid / in a vertical format

to divide the picture space diagonally

horizontally

the skyline / horizon

to define the nearer figures more sharply

to emphasize the contours purposely

to place the figures against the landscape background

to be posed  / silhouetted against an open sky / classic pillar / snow

to blend with the landscape

to be scarcely discernible

sweeping landscape

multitude of fine details

painstaking precision

carefully drawn details

combination of space and light

dynamic arrangement of characters

to stand out sharply

sitter

to sit / to pose

full-lengh (life- size) portrait 

half  (knee, shoulder) lengh portrait

to be represented standing / sitting / talking

 

8.
to depict a person/ scene of common life/ the mood of… 

to portray people /emotions with moving sincerity /with restraint

to render / to interpret the personality to reveal the person’s nature

to capture the sitter’s vitality/ transient expression

to expose the dark sides of life
	1.
 жанры
 гравюра
  офорт
  картина, написанная маслом
  пастель
  пейзаж
  морской пейзаж
  набросок
  фреска
  акварель
  этюд, эскиз
  карикатура
  жанровая живопись
  натюрморт
  рисунок пером
  карандашный рисунок
  историческая картина
  картина, изображающая сражение
  картина с изображением цветов
  сюжетная картина 
 
2.
масляные краски
акварельные краски
цветные мелки
мольберт
палитра
полотно
лак
рама
кисть
тушь
 

3.

рисовать

писать маслом / акварелью

изображать на картине

писать (портрет)

изображать 

писать портреты

создавать портреты

делать набросок 

выделить

поставить в центр внимания

писать с натуры/по памяти/ по воображению

писать на мифологические/ исторические  сюжеты

 
 
специализироваться в портрете, натюрморте

 

4 4.

художник

ремесло, искусство

пейзажист

маринист

портретист

анималист

жанрист

баталист

гравер

карикатурист

мастерская художника

модный, зрелый художник / самоучка

развить свой собственный стиль

соответствовать вкусу времени

порывать с традициями

опережать свое время

стать известным в одночасье

 

 

5.

цветовая гамма
колорит

утонченный колорит

сложный и мрачный колорит

теплые / горячие  / холодные цвета

свежие / блеклые тона цвета

основные / дополнительные 

преобладающие цвета

сверкающие и гармоничные 

яркие, интенсивные дисгармонирующие 

кричащие, безвкусные 

приглушенные цвета

беспокойныe
взволнованныe , возбужденныe
мягкиe, нежныe
утонченныe, изысканныe, нежныe
угнетающиe, гнетущиe
грубыe, жесткиe
ярко контрастирующие цвета

более интенсивные цветовые области

выполненный в широкой цветовой гамме

выполненный черными, серыми и белыми красками

искуссно переходящие друг в друга темно-зеленые цвета

мягкие сочные тона

серебристые полутона

диапазон тонов

краски, нанесенные толстым слоем

светотень

пятно

оттенок

изобилие пространства

впечатление воздушного пространства

передать ощущение пространства

оттенять  что-то

 

6.
четкие линии

грубые линии

плавные линии

линии и цвета приглушены

 
7.

композиция

на переднем / заднем  плане

в центре переднего/ заднего плана

справа / слева на картине

справа / слева на картине

вверху / внизу

в левом / в правом углу

организовать симметрично  / несимметрично

 

пирамидально / вертикально

разделить картину по диагонали

горизонтально

линия горизонта / горизонт

обозначить ближние фигуры более четко

намеренно выделить контуры

расположить фигуры на фоне пейзажа

фон

расположить на фоне открытого неба / классической колонны / снега

слиться с пейзажем

быть едва различимым

широкий пейзаж

множество мелких деталей

кропотливая точность

тщательно выписанные детали

соединение пространства и света

динамическое расположение фигур

резко выступать,  выделяться

натурщик

позировать

портрет в натуральную величину

портрет в половину роста/до колен, до плеч

быть изображенным стоя / сидя / разговаривая

 

8.

изобразить человека/сцену из простой жизни/настроение

изображать людей/эмоции с трогательной искренностью/ сдержанно

передать личность

вскрыть  природу (характер) человека

уловить жизненность модели/ мимолетное выражение лица

обличать темные стороны жизни


 
Pril 3. Describing a picture
      Task  1.  Select any reproduction of a portrait painting and describe it according to the following outline:
1. The general effect. 

The title and the name of the artist. The period or trend represented. Does it appear natural and spontaneous or contrived and artificial?

2. The contents of the picture.

Place, time and setting. The age and appearance of the sitter. The accessories, the dress and environment. Any attempt to render the personality and emotions of the model. What does the artist accentuate in his subject?

3. The composition and colouring.
How is the sitter represented? Against what background? Is the posture bold (свободная) or rigid (скованная)? Do the hands (head, body) look natural and informal? How do the eyes gaze? Does the painter concentrate on the analysis of details? What tints in the colour scheme predominate? Do the colours blend imperceptibly? Are the brushstrokes left visible?

4. Interpretation and evaluation. 

Is it extremely a high degree of artistic skill? What feelings, moods or ideas does it evoke in the viewer?

 

 

Task 2. Here are some ways of expressing likes and dislikes. Note that you need to be polite when criticizing things in English 
Social English
Expressing likes
I like … very much indeed

I (really) enjoy …

I’ve always liked/ loved

There is nothing I like/enjoy more than…

I’m really very fond of…

…is really terrific/great, etc

It’s too lovely for words

It’s awesome!

I’d like to point out

Expressing dislikes
(I am afraid)  I don’t like …

I’ve never liked…, I’m afraid

…is not one of my favourite…

I really hate …

I think… is pretty awful/really unpleasant
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